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around him, and among many other rising 
writers who still contribute to its columns, 
they were the most trusted and relied upon. 
Thoy were the men selected to carry out our 
' old friend's views, and the popularity and 
the prosperity of the Home Journal prove how 
right he was in his views, and how able the 
Collaborators he selected. 

Mr. George Perry we have known for many 
years, and our esteem has increased with "our 
knowledge. < Ho is a terse, vigorous and ele- 
gant Writer, varied in his style, but always 
eminently readable. As a poet he has traits 
of rare excellence. His imagination is fanci- 
ful, but yet most earnest and tender. He hss 
an affluence of words and imagery, always 
rich, appropriate- and picturesque. In short, 
Mr. Perry is an accomplished and talented 
gentleman and is emphatically the right man 
in the right place. 

"With Mr. J. H. Elliot we are not acquainted, 
but his reputation stands high in the literary 
world, and his contributions to the columns of 
the Home Journal have proved attractive in 
the highest degree. 

Mr. Morris Phillips is, as we have said, the 
business bouI of the establishment. Prom the 
moment of his entering upon his duties, his ac- 
tivity was felt through every department of 
the business, and it may justly be said that the 
first dawning of the new youth of the Home 
Journal is due to the tireless energy and judg- 
ment of Morris Phillips. ', 
'. We cordially welcome the new and capable 
firm; and we feel assured that under their 
management, the Home Journal will extend its 
charming influence in thousands of elegant 
homos, where it has hitherto been a stranger, 
but will be, henceforth, a welcome and cher- 
ished guest. 

SEVEBINI AND PEASE'S FOURTH 
. MORNING CONCERT. 



Very unfavorable weather, somewhat les- 
sened the usually full attendance upon these 
pleasant musical entortainments,*yet a goodly 
number assisted on this occasion, which proved 
very agreeable in the programme and per- 
formance. 

Signor Severini well overcame the embar- 
rassment of a severe cold, and his tasteful 
singing afforded that public excellent satisfac- 
tion, as evidenced by their enthusiastic ap- 
plause. Sighbr'Fossati, as usual, gratified all 
present by skillful use of a fine voice and the 
admirable color given to his music. 

Mr. Pease has rarely played so well as in 
that concert, and he obtained remarkable suc- 
cess in alibis part of the programme, whether 
in solo or in duet with G. W. Colby. 

The fifth and last concert takes place on 
Monday next, March' 11th. Another series of 
these popular concerts would seem to be de- 
sirable, judging from the entire success real- 
ized by that just concluding. 



GRAND OPENING OF THE ACADEMY 
OF MDSIC. 



The masked Bal d'Opera at the Academy of 
Music, was, we understand, a very brilliant 
and successful affair. We were prevented by 
sickness from attending that brilliant occasion, 
but we hear from those who were present, that 
it was* a most recherche and delightful affair. 
It was not overcrowded, but the attendance 
w.as very large, tho .company 'comprising the 
wealthiest and most respectable in the City. 
All who were present acknowledge that the 
arrangements were as near perfection as human 
ingenuity could make them, and it is generally 
conceded that it was the most delightful en- 
tertainment given this season. The music was 
admirable and the dancing was carried on un- 
til far into the morning, all declaring that 
with such music it was impossible to keep from 
waltzing, polking, &c. 

The following lively sketch taken from the 
World will give some idea of the splendor of 
the scene : 

There have been other masked balls in New 
York before the one of last night, but none in 
the new Academy of Music. Society desired to 
pay to the new temple of the Muses, the honor of 
dedication wherein Wealth, Intellect, and Style, 
should place it under critical notice, and set 
upon it the se.d of their commendation. This 
they did last night. Henceforth the- Academy is 
permeated, from the entrance to the stage, 
all its boxes and seats and aisles, 'from its plefeaiit 
amphitheatre to its frescoed dome, with the aroma 
that exhales from the Select of the metropolis. 
Where the dainty slippers and faultless patent 
leathers of the elite tripped so lightly last night, 
neither Shoddy nor the great public need tear to 
tread. 

The Academy received its distinguished guests 
with a brightened smile and a more cheerful wel- 
come than was ever accorded them by the gloomy 
and sepulchral old house whose ruins He beneath.. 
It has a tasteful and home-like air about it— it 
does not give the impression of such size, it is 
not so barren and cavernous and echoing, in its 
heights and depths and charming vistas. But for 
those who wandered up from the extremity of the 
stage to the entrance, and from the entrances'up, 
from tietto tier, to the highest— the dome seem- 
ing to recede rather thau to become nearer by 
the ascent — and from the highest tier to look down 
and forth so far to the stage, with its background 
of rocky perspective that seemed like some dis- 
tant landscape seen from a mountain top, the 
magnitude of the structure grows upon them. 
The magnificent chandelier hanging. from the 
centre of the dome, with its three flashing; flaming 
tiers of gas jets, the light from which is-sbattered 
into a million sparkling hues by the immense 
mass of fifty thousand prismatic drops which they 
surround, throws a blaze of effulgence too intense 
for the eye to gaze upon. With the additional 
lights around the first tier, and those pendant 
over the stage, they show off to splendid advan- 
tage the richness of the frescoes and the beauty 
of the decorations. In a former issue we gave a 
complete description of the building, its diman- 
sions, capacity, aiid prominent features, and it 
only lemains to notice its interior finish. Mr. 



Garibaldi and his able corps of assistants have 
executed the fresco work with a remarkable skill 
and rapidity. The entire work of frescoing was 
completed in three weeks, and the proscenium 
arch, a fine specimen of artistic skill, was finished 
in a day and a halfWIf. any person, last night 
looked up over the brilliant and ever-chauging 
scene upon the floors of the auditqrium, and so 
for endured the dislocation of his neck for a lew 
minutes as to study the decoraiions tar above in 
the dome of the Academy, he was certainly amply 
repaid lor the discomfort. The outer rim of this 
dVqoratcl square is invelvet-and gold, and, arch- 
ing gradually to the centro, forms apparently the 
interior walls of a grand temple ot music, from 
which rises a dome about fifty leet in diameter. 
On the north, and south, and west sides of this 
temple are representations ot alcoves, with balus- 
trades, against each of which in each a'.covo re- 
clines a figure. These figures, who are so far 
above as to render their features somewhat indis- 
tinct, are stated by the veracious designer to be 
Bellini, Myerbeer, and upon the west, Bossini. 
In each corner on the west side are heavy balus- 
trades in imitation of marble, on which rest vases 
of beautiful flowers. On the northwestern corner 
German flags are furled beside the vase3, and 
above them is a portrait of Mozart. On the 
southwest corner, the American and Italian flags 
cross each other over the balustrade, and above 
the vase is» a portrait of Donizetti. At the cor- 
ners on the stage end there are portraits of 
Beethoven and Verdi. Each one ot these four 
half length portraits is six feet in length, and yet 
from below they appear about the natural size. 
The person painting them must have seemed 
from the auditorium like a very diminutive animal 
in the form of a man moving about in the fore- 
ground of a man's picture. Between these pic- 
tures are imitation brackets, on which are figures 
playing musical instruments. In the dome are 
sixteen panels, inscribed in letters of gold with 
the names of celebrated composers, and alter- 
nating with them are sixteen pane!s containing 
heraldic and emblematic groups on a ground 
of gilt satin. Between these are the usual my- 
thological' personages in loose drapery floating in 
clouds. 

The proscenium is one of the most conspicuous 
of the fresco executions. The groundwork is imi- 
tation stucco, aud is panelled in imitation velvet 
and gold. The arch has a circular center-piece 
twenty five feet in diameter, which by a tine per- 
spective effect appears uncovered, disclosiug a 
beautiful sky view. The ceiling under the boxes 
is panelled in the Poeupeane style. Mr. Garibal- 
di is the introducer ot a now style ot wall-paint- 
ing, called "Stucco Lucido," which resembles a 
soft color, of marble, and which has been app'ied 
to one room of the building as an exponmen*. with 
success. Next summer it is probable that the 
walls of the lobbies will be finished in this style. 
The proscenium boxes are covered inteiiorly with 
rich French tapestry. The family circle 13 finish- 
ed in a style similar to that of the dress circles of 
most our leading theatres. 

The stage was tented, and was backed by a 
rocky perspective by Hayes, one of the new 
scenes prepared tor the opera season. 

Very few of these things were probably noticed 
by the throng that swelled into the Academy be- 
tween nine and eleven; for though they came to 
see the Academy, only the general effect was 
likely to be noticed. 



